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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887, | 


P. CONACHER & CO. 


(THE OLD FIRM), , 


Organ Builders, 


HUDDERSFIELD. 2 | 
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THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 
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SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting ef 3§ Anthems has now been issued. The Selection 
ineludes Special Anthems for Christmas, Easter, Harvest, Missionary, and other oeoasions, ' 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems, 
775 HYMNS. 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper, ; { 





Demy 8vo, with \Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s, 
nett, and upwards. 





PUBLICATION DEPARTMENT, MEMORIAL HALL. HENRY THACKER, MANAGEx. 7 
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PROFESSIONAL NOTICES. 


The eharge for notices (three lines) in this eolumn is 10s. 64. for 
te insertions, 68. for 6 insertions, commencing at any time. 
M‘: R. C. WINTER COPPIN (Bass-Baritone).— For Ora- 
wet} “= Concerts, Recitals, P.S.A.’s, Musical » eee etc. 

Eskdale,” 17, L yndh arst Drive, Leyton, N.E 


‘R. GEORGE KENDALL. —Elocutionary and 
Musical Recitals, ‘‘ A Complete Entertainment.” Eulogised 
by leading Free Church Ministers.—2, Freshfield Street, 

Brighton. 


ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take similar position or ay aoe for special 

musical ‘services, —The Pollard E Ims, Upper Clapton, N.E. 


MR. ERNEST PENFOLD 
(Principal Tenor, City Temple). 
Address, King’s Music Stores, Swiss Cottage, N.W. 
ROSE, Baritone, Choral Concerts, 


M kK. ARTHUR 
o illads, Musical Service s, Or gan Recitals, etc.—18, Rushey 
Green, Catford, S.F. 

















ISS ALICE RAINBIRD SMITH, Elocutionist, 
Recitals, Concerts, Special Services, &c. Reduced terms 
for Church work.—Address, 455 Khedive Road, Forest 

Gate, London, F. 


OVRANO, A.R.A.M., 
R.A.M,, is willing to sing 
Sundays: or week-days, for. this season, free. 

, Berners Street, Oxford Street. W. 


M R. ALEXANDER TUCKER (Bass), for Vocal 

Recitals, Concerts, Special Musical Services, etc., etc. 
Highly recommended by leading Free Chureh Ministers. Pros- 
pectus on application. - Address, Enfield, London, N. 


R. ARTHUR BERRIDGE (C ‘cmposer) gives 


lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 24, Wallingford A venue, North Kensington, W. 


ISS LOUISE DUGDALE, Mus.B. (Dunelm.) 
A.Mus.T.C.L., teaches Harmony, Cpt., Canon, Fugue, 
etc., by post. Terms and successes upon application. 

—Fairnlawn, Sidcup, Kent. 


OR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel ot “flective ANTHEMS and 

GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Areade, London, E. C. Estimates to Composers. 


“ PoPPies”— The Flowers’ Lullaby. Children’s 
Song, with Refrain. The childrem like it. You'll like it. 
Will make any Concert a success. Specially suitable for 
Children’s Concerts, Bazaar Openings, Anniversaries. Price One 
Penny ; 14d. post tree from Mr, Arthur Street, Church Street, 
Hunslet, Leeds. 


WENTY-FIVE 


Bronze, Silver Medailist and Cert. 
x Solos in Oratorios or Anthems, 
Address —A. C., 











ORIGINAL HYMN TUNE S, ete., 
for Special Hymns, composed by CHARLES Darnton, in 
four numbers, 2d. each (“The Streamlet”), A specimen 

copy of the set, post free for 6d.—Apply to the Author, 51, Station 

Road, Finchley, N., or on sale at the Office of this Journal, 





A LITURGICAL SERVICE 


For Use in Free Churches. 
Compiled by J. R. GRIFFITHS, Mus. Bac. 


Handy size to fit pews. 
Eight pages, 8d. per dozen; 3s. 6d. per 100. 
‘“MUSICAL JOURNAL” OFFICE, 22, Paternoster Rew, E.C. 








NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular Pneumatie 
Action,with or without NICHOLSON & Co,’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE ] 
LEARNING TO SING. 


THE ENGLISH PATENT GONGCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every deserip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


@rgan Butlders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


SES eS 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the ‘latest 
and most approved prinoiple. 
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Specifications and Estimates for New Organs, En- 
largements, Repairs, etc. sent free. 





ORGANS TUNED BY CONTRACT OR OTHERWISE. 





Firstéoiass Tuners sent to all parte of the Country. 





ARE YOU WANTING A 


SUCCESSFUL SUNDAY SCHOOL 





ANNIVERSARY ? 





Compare Our Popular ]d. 


Selections 


before deciding. 





NEW SELECTION NOW READY. 
SAMPLES FREE. 


OFFICE, 22, Paternoster Row, 


“MUSICAL JOURNAL” 





London, E.C. 
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JUST PUBLISHED. 


NORMAN & BEARD’S | 
Organ Pedals for Pianofortes| TWO NEW ORGAN PIECES 


X FOR HOME PRACTICE, X By HERBERT A. FRICKER 


With Pneumatic or Mechanical Attachment. ° ° a " 
USED AxD RECOMMENDED ny ALL THE LEADING (City Organist, Town Hall, Leeds ). 
S. 














ORG. 
Apply, NORMAN & BEARD, Organ Works, Norwich. 1. CANTILENE NUPTIALE, 
2. SCHERZO SYMPHONIQUE. 
NEW ADJUSTABLE ORGAN STOOL. Sample copies sent post free, 18, 6. each. 


Fitsr 


tne ordinary Organ Bench— —being adjustable to suit your height and | London: BEAL, STUTTARD & CO.. 231, Oxford Street, W. 
| 





impl 
Sus any Giga or fo ‘lange with our Pedal Attachment. Single The Duties and Responsibilities of a Choir. 
fashioned makes. Send for Lists. Prices from £2 15s. By E. MINSHALL. 


NORMAN & BE EARD, Lrp., St. STEPHEN’s Gate, NoRWICH ; Price One Penny, or 9d. per dozen net. 
And 19, Ferdinand Street, Chalk Farm, N.W. 








London: ‘‘MusicaL JoURNAL” OFFIC, 22, Paternoster Row, E.C. 
’ 


FOR CHRISTMAS SERVICES, 1908. 


THE NATIVITY OF CHRIST. 


The Words chiefly Selected from Holy Scripture. 


Music by J. ALLANSON BENSON. 


Old Notation, Is. 6d. Tonic Sol-fa, 8d. 
Book of Words with Music of Hymns for Congregational Singing, 1d. 
Score (for Small Orchestra) and Band Parts can be hired of the publishers. 


The choral music of this Cantata is simp: e in character, the Solo parts being more elaborate. All the incidents in the infancy of 
Jesus are treated, viz., ‘* The Annunciation,” ‘‘ The Birth,’ “ The Presentation in the Temple,” ‘ The Visit of the Magi,” “ The Flight 
into Egypt,” The Vengeance of Herod,” and ‘ The Return to Nazareth.” The tenor soloist acts as Narrator, while the other soloists re- 
present Mary, Simeon, and the Angel which appeared to the Lage eaagac and in other cases, reflect onthe story, A Prologue and 
Epilogue are added, to both of which an old German Chorale is used, thus giving unity to the whole. 

The time occupied by the performance of the Cantata is about one hour and twenty minutes, but if the hymns for congregation be 
omitted, it will take some ten minutes less. 








TIDINGS OF Joy. 


Prize Christmas Service or Cantata for Choir and Congregation, Selected and chiefly Composed by 
CHARLES DARNTON. 
This Cantata comprises old and new Christmas Hymns, Anthems, Recitatives (S. and C.), Carols for Choir and 
Congregation, etc,, arranged to form a connection from the Advent to the final glory. 


Price, O.N., 6d. net; Tonic Sol-fa, 4d. net. 


IMPORTANT NOTICE.—This work has now been scored for Small Orchestras, and Band 
Parts can be hired from the Composer, 51, Station Road, West Finchley. 


CHRISTMAS ANTHEMS. 


‘Arise, Shine, Bag! thy Light is Come.” (Prize ; a er Beginning wae the Word.” By CHARLES 
Anthem.) By W. T, CROSSLEY, A.R.C.O. O.N., 2d.; NTON. O.N., Tonic Sol-fa, 14d. 
Tonic Sol-fa, 14, This pchom was road as the Test Piece for the Choral 


“Break Forth into Joy.” (Prize Anthem.) By = of the Noncontormist Choir Union at the Crystal 


ARTHUR BERRIDGE. O.N., ; Tonic Sol-fa, 144. a is 
“« Behold, | bring you Good viene 8.” (Prise Anthem. Who is this, so Weak and Helpless?” By E. 
By ARTHUR BRIDGE. ON. et; Tonic Sol-fa, 14d. ) MINSHALL. O.N., ad.; Tonic Sobfa, 14. 
‘¢There were Shepherds.” By W. WRIGHT. O.N., | “Let us now go even unto Bethlehem.” By BRUCE 
14d. ; Tonic Sol-fa, 1d. : STEANE, O.N., 14d. ; Tonic Sol-fa, 1d. 
CAROLS. id. each. 


Five Original Carols in Booklet (cither Notation), 1d. | Four Srigtnal Carols (both etstions). By E. H. 
By C, DARNION, G. H, ELY, BA; VALENTINE SMITH, F.R.C.O.; ARTHUR BERRIDGE, etc., etc. 
EMERY, etc., etc. Also 4 other Popular Sets. Samples Post Free. 
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A New Hymnal, by W. H. Jude, the Composer of the popular 
‘Music and the Higher Life.” 





WW. H. 


Paper, Is. net. (Postage 2d, extra.) 





JUDE’S 


MINISTRY OF MUSIC 


“ As a writer of hymn tunes, Mr. W. H. Jude has no rival, and this new work, which 
consists of 100 pages, equals, if it does not surpass, anything he has yet done.” , 


REID BROS., Ltd., 69, Wells Street, Oxford Street, London, W. 


Cloth, 2s. net. (Postage 3d. extra.) 








Now Ready, Third Edition. 





MR. JOHN ADCOCK’S 


THE 


CHOIRMASTER: 


Hints on Voice and 
Choir Training. 


Crown 8vo, Cloth Boards, Gilt Top, 2s. net. 
(2s. 2d. post free). 


‘This is one of the most practically helpful little 
manuals with which we have met for a long time.” 
—Glasgow Herald. 
“* Mr. Adcock’s book will be found useful alike to 
professional and non-professional. I like the handy 
little book very much.’’—Mr. J. RowLky, Jate Con- 
ductor, Junior Festival Choir (London S.S, Choir, 
Crystal Palace Concerts.) 





‘* Worthy the attention of all who have anything to 
do with the training of sacred or secular choirs. The | 
advice given is thoroughly practical, and it is set forth | 
in the clearest terms.” —Zloyd’s Weekly Newspaper. 


‘* A useful little book for all who have anything to 
do with choirs and bodies of singers generally.” 
—Daily Graphic. 
‘* Mr. Adcock writes with a thorough knowledge of 
his subject, and he conveys his instruction in a clear 
and intelligible manner.’’—A berdeen Journal. 


** Fall of useful instruction,’’—Aookse/ller. 


‘“To the making of Text-books on musical subjects 
there is, now-a-days, no end. But amongst these one 
finds Text-books, and Text-books, AND Text-books! Mr. 
Adcock’s little treatise is one of the very best works of 
cognate class we have ever come across. The cost of 
the book is small, and the 128 pages of this admirable 
little treatise comprise a veritable mine of wealth for all 
interested in choir and voice training.”’—Piano Trade 
Journal. 


“MUSICAL JOURNAL” OFFICE, 
22,'Paternoster Row, London, E.C. 





SQUIRE’S NOTED 


CHOIR REGISTER 


(SIZE 10 by 8.) 


Price 3/=- nett (Post Free, 3/3). 


Strongly Bound in Cloth, and Gold Lettered 
‘‘Choir Register.’’ 


RULED FOR SIX YEARS. 


This handy Book is the most com- 
plete one issued, and contains sufficient 
space for the registry of a choir num- 
bering up to and including 48 membe!s 


_ for six years; pages for choir members 


(names and addresses), and ruled so as 
to show weekly and quarterly atten- 
dances at a glance. 


‘“MUSICAL JOURNAL” OFFICE, 
22, Paternoster Row, London, E.C. 


SACRED SOLOS. 





| ‘*In Peril on the Sea.” 


3 Keys. LANE FROST. 1/4, post free, 
‘The Fisherman’s Prayer.” 
3 Keys. DOUGLAS BLAKE. 1/4, post free. 
‘‘When | Survey the Wondrous Cross.” 
W. T. CROSSLEY, A.R.C.O. (Tenor.) 1/-, post free. 
‘There were Ninety and Nine.” 
(Bass.) JOSIAH BOOTH. 1/4, post free. 
SPLENDID TAKING DUET for Soprano and Tenor. 
‘6Saviour, Breathe an Evening Blessing.” 
ARTHUR G. COLBORN. Post free, 1/- 
‘MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.0, 





A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


Musical News, 15/18.—Devotional. {| Musical Times 1/1/09.—Adimmirab'e. 
Musical Opinion, 1/2/98.—Fine. {| Musical Standard, 5/3/98.—Pleasing. 


Price 1/6; Tonic Sol-ja, 1/- Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 
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BEGINNING with our January issue, we intend 
to introduce several new features into the 
JournaL, which we believe will be interesting 
and useful to our readers. We propose to 
have a Prize Competition each month, which 
will specially appeal to young composers. We 
are also making arrangements for the criticism 
of original compositions—a feature which 
ought to be very helpful to many. Other inno- 
vations and changes are also under considera- 
tion, but as the details are not finally settled, 
we can now only make this general announce- 
ment. Our January number will contain all 
particulars. Our wish is to make the JOURNAL 
increasingly useful to all who take an interest 
in the worship music of the churches. 
++++ 

Dr. Coward and his magnificent choir have 
had a splendid reception in Canada. They were 
most heartily welcomed everywhere, the audi- 
ences were exceedingly large, and the perform- 
ances invariably created the greatest enthusi- 


eat +++ 


Here is a Christmas story. A country clergy- 
man was in London one December, and went 
to a shop to purchase some Christmas texts 
and decorations for his church. Unfortu- 
nately he forgot to take measurements with 
him, so after inspecting samples he promised 


to wire his order, with dimensions,.on_ his 

return home. A few days later the post office 

clerks were greatly mystified by this telegram : 

‘* Unto us a child is born, eight feet long, one 
.& ! %» 

foot wide ! +444 


In reference to some remarks on the law of 
copyright, under ‘* Passing Notes,’’ in our last 
issue, Mr. Curwen asks us to state that he has 
never ‘‘ demanded a more restricted limit of 
copyright.’’ He is satished with the law as it 
stands. What he has done is to oppose the 
movement for an extension of copyright to fifty 
years after the author’s death, as in France. 
We regret that his remarks were misunder- 
stood. $444 


The Methodist Recorder has recently con- 
tained letters from a minister and choirmasters 
as to the part music should take in the services, 
and the character of the items introduced. It 
ought to be easy to settle those points without 
any friction. If the pulpit, organ-Sstool, and 
choir-stalls were always occupied by reasonable 
people, difficulties would never arise. But some 
church officials, through want of thought, seem 
to be frequently stirring up strife, though they 
have no intention whatever of doing so. For 
instance, we lately heard of a deacon who, 
without mentioning the matter to his own 
choirmaster, wrote to the choirmaster of a 
church in a neighbouring town asking the two 
choirs to unite to perform a cantata. Who can 
blame the honorary choirmaster for feeling 
aggrieved at being so thoroughly ignored? 
Such a tactless man certainly ought never to be 
a deacon. 4444 


An Ameriean correspondent writes: ‘‘ The 
interesting item in the September issue of the 
JOURNAL respecting Dr. Bunnett’s “ Service in 
F,’ so deservedly popular, recalls a similar 
instance, on this side of the ocean, illus- 
trating the fact that publishers do sometimes 
make serious mistakes in declining MSS. 
offered them for publication. Some years ago, 
the Rev. Dr. Hutchins, a clergyman of the 
Protestant Episcopal Church, compiled a Sun- 
day-school hymnal and service book, which he 
thought was well adapted to the purposes for 
which it was prepared. It was offered to a 
number of prominent publishing houses, and 
by all ‘ declined with thanks.’ At a venture, 
and because he thought the book would be 
useful, Dr. Hutchins decided to be his own 
publisher. The book was favourably received, 
and has, to the present time, sold to the extent 
of 375,000 copies. Since its first publication 
Dr. Hutchins has edited two hymnals for the 
use of the church to which he belongs. These 
have sold above a half million copies, the last 
one published being in general use in the P.E. 
Church. In this case, having tasted the 
‘ sweets of publication,’ Dr. Hutchins has for’ 
tunately been his own publisher.” 
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Passing Notes. 


Many years ago, as a boy, I remember having 
pointed out to me on the streets of Aberdeen, the 
composer of the tune now long indelibly associated 
with ‘‘ Jerusalem, the Golden.’’ I happened to be 

walking with the late William Carnie, the editor of 
“The Northern Psalter. Carnie had particular 
reasons for being interested in ‘‘ Alick ’? Ewing and 
in the famous tune which bears his name. About 
1848 a party of young Aberdeen musicians, anxious 
to make progress in choral singing, had banded 
themselves together under the title of ‘‘ The Har- 
monic Choir.’? ‘Fhey had chosen Carnie for con- 
ductor, and Carnie and Ewing were intimate 
friends. The Choir met weekly, and Ewing, the 
‘slim, daintily-dressed law clerk’’ (so Carnie 
described him), was often a listener at the practices. 
One night he approached the conductor, and diffi- 
dently remarked that he had been trying his hand at 
a hymn-tune, and would like to have it “‘ run over ”’ 
by the Choir. Carnie of course agreed. Ewing 
handed round the MS. parts which he had pre- 
pared ; and immediately thereafter was born, as we 
might say, the tune which must surely for ever be 
linked with ‘* Jerusalem, the Golden.”’ 


Carnie often told me the story, with pride for the 
part he had played in it. Just before his death 
two vears ago, I asked him if he had ever seen a 
portrait of Alick Ewing. He had not. It occurred 
to me that I must get hold of a portrait, if such 
existed. Nobody in Aberdeen, of which Ewing was 
a native, could help me. Then I thought of trying 
in Taunton, where Ewing died in 1895. I inserted 
a letter in the Taunton Courier, and now I am in 
possession of the portrait I wanted., Not only so, 
but through that letter I have got into communica- 
tion with Ewing’s widow; who, as I learn, has 
placed a beautiful stained-glass window in the 
Parish Church of Trull, two miles from Taunton, 
in memory of her husband. Ewing was twice 
married, his first wife, a daughter of the Rev. Dr. 
Gatty, being well known as the author of ‘ Jacka- 
napes ’’ and other interesting books for young 
people. Ewing and his first wife are buried in the 
churchyard at Trull, under a large yew tree, and 
quite near the old parish stocks. A local lady tells 
me that ‘‘ the grave is visited by large numbers of 
people from all parts of the country.’’ And all be- 
cause of a hymn-tune! 

There are some things” which, as Dundreary 
observed, no fellow can understand. I have re- 
ceived a note from one of our readers, the organist 
of Cross Chapel, Moretonhampstead, Devon, in 
which he says: ‘‘ I ask an explanation of why you 
and so many other writers use the titles ‘God Save 
the King’ and ‘The National Anthem’ inter- 
changeably? To me they are two separate things.” 
What, then, in my correspondent’s view, is the 
National Anthem, if it isn’t ‘‘ God Save the King ’’? 
He tells me that in ‘‘ The New Hymnal” both 


‘‘The National Anthem’ and ‘God Save the 
King ” are printed below the music, the words of 
the former being there attributed to W. Lamport. 
If this is the case, then I think it is the editor of 
‘*The New Hymnal” (I have not seen it) who 
ought to be asked for an “‘ explanation.’ To call 
any other set of words but *‘ God Save the King ” 
the ‘“‘ national anthem’? would be absurd. An 
anthem cannot be “‘ national ”’ if the nation never 
use it. I hope I am not misunderstanding my 
courteous correspondent, but it seems to me he has 
discovered something of a mare’s nest 

Talking of ‘‘ God Save the King,” I-am pleased 
to see Professor Niecks protesting against the 
foolish attempts which have been made by remi- 
niscence-hunters to trace the trivial national tune 
to certain old airs which only faintly resemble it. 
In the long-vexed discussion, much has been made 
by some writers of the correspondence between 
‘*God Save the King’? and a melody in Ravens- 
croft’s ‘‘ Melismata,”’ of 1611. I am sure our 
editor will not mind me reproducing the Ravens- 
croft melody. Here it is: 


“ sh = 1 4 Sor =| Pe Tae 
(ie See SES iPe ne 



































a eS 


Now if you carefully note and weigh the similarities 
and dissimilarities of the tunes, you can hardly 
avoid the conclusion that ‘‘ God Save the King ”’ is 
not a derivative of the older tune, either by imita- 
tion or suggestion. 





The difference of mode—minor in the one, and 
major in the other case—need not be considered ; 
nor should too much be made of the difference in 
the length of the first of the two periods—eight bars 
in the one, and six bars in the other. As Professor 
Niecks insists, the matters that call for serious 
attention are the following :—(1) The identical 
rhythm of the first and last two bars of the- first 
period; (2) the rhythmical identity and melodic 
similarity of the first four bars of the second 
period; and (3) the identity, both rhythmical and 
melodic, of the third last bar of the first part. The 
significance of the rhythmical identity of (1) is 
counteracted by the complete melodic difference, and 
weakened by the isolated, non-persistent correspon- 
dence of the rhythm. The significance of (2) is 
very slight indeed, as the not quite identical com- 
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monplace first section is sequentially treated 
(imitated a degree lower) in the second section—a 
very commonplace procedure. There remains, 
therefore, only the one identical bar (3), which, con- 
sidering its commonplaceness, is too trifling a 
thing to be regarded as of great significance. In 
my opinion, the tune attributed to Dr. John Bull, 
which has also been pointed out as a prototype of 
our national anthem, is as little worth serious con- 
sideration in that connection as the tune in 
Ranvenscroft. But the subject is tiresome, and I 
had better not enlarge upon it. 


Magazine writers do get queer requests from 
their readers. Another of my correspondents this 
month asks me to “ tell something of the story of 
male soprani, and expound the practice of castra- 


tion in connection therewith.’’ It sounds like an 
examination question, doesn’t it? At any rate, it 
is a question I do not care to discuss in these pages. 
I remember hearing a male soprano at St. James’s 
Hall in 1889. Up to that time I believe only two 
male soprani had appeared in London since Rosetti 
retired in 1800. There was Vellutti, concerning 
whom Mendelssohn expressed his distaste in 1829, 
and Signor Pergetti in 1844. Almost the only 
trained male adult soprani now existing in Europe 
are the four or five still belonging to the Sistine 
Choir at Rome. The dominating thought of how 
that unnatural male soprano voice was produced 
would always prevent me enjoying it, however fine. 
The best statement on the subject that I know 
of in this connection is in Riemann’s Dictionary of 
Music. 
J. CUTHBERT 'HADDEN. 





Musical Notes and Queries. 


By ORLANDO A. MANSFIELD, Mus.Doc., TRINITY UNIVERSITY, TORONTO; F.R.C.O.; 
L.Mus.L.C.M. ; L.Mus.T.C.L. 


(Author of ‘‘ The Student's Harmony,’ Editor of ‘‘ The Woolhouse Edition,” etc., etc.) 


In writing this month concerning the Free Church 
Musicians’ Union, I am somewhat handicapped by 
the unexpected honour my Free Church brother 
musicians have conferred upon me by making me 
(pro tem.) the President of the Union. For what 
might be a perfectly legitimate utteranee for a 
private member would be an extremely impolitic 
remark if coming from a responsible official. But 
I shall be betraying no state secrets if I say that the 
idea of the Union appears to have been most 
cordially entertained by Free Church musicians in 
all parts of the country. Indeed, the prospects -of 
the formation of a powerful Union are decidedly 
rosy. At the inaugural meeting, apart from the 
extreme courtesy and kindness shown to me by 
my metropolitan fellow-musicians—with scarcely 
any of whom I had the pleasure of a previous per- 
sonal acquaintance—the thing which impressed me 
the most was the similarity of views and experi- 
ences respectively held and suffered by London 
Free Church musicians and myself. Living a 
laborious and studious life in the provinces, one is 
apt to drift into the feeling that in matters musical 
the Nonconformist conscience is sleeping, if not 
actually deceased. For such an undesirable frame 
of mind, membership of the F.C.M.U. will prove 
an admirable corrective. It is not an expensive 
remedy. A year’s supply can be obtained by all 
officially recognised Free Church musicians by fill- 
ing up a membership form .and forwarding the 
same, with a P.O. for §s., to our energetic and 
capable secretary, Mr. H. F. Nicholls, of Newport 
(Mon.). 

I note with pleasure that in the list of recitalists 
for the fifth series of Brixton organ recitals to be 
given at Brixton Independent Church (Why not 
Congregational? It is much the older and more 


authentic term), the name of the organist of the 
church—Mr. Sidney Hann—appears for the first 
time. This is a_ recognition—albeit somewhat 
tardy—of the principle that the organist of a church 
should most certainly be recognised as a recitalist 
upon his own instrument. For even in cases in 
which his modesty would prevent him from regard- 
ing himself as ‘a recitalist of premier rank, his 
thorough knowledge of the idiosyncrasies of his 
instrument should enable him to exhibit mary 
effects which a stranger might not have time to 
discover. The scheme at Brixton seems somewhat 
narrower than usual this season. The name of Mr. 
Lemare appears four times, while that of Dr. Peace 
is absent. And, by the way, are there no Free 
Church organists capable of manipulating the 
Brixton instrument, or of holding the attention of 
the Brixton audience ? 

In an interesting afticle on the musical associa- 
tions of Bath, the Musical Times for November has 
a reference to Benjamin Milgrove, now only re- 
membered as the composer of the 7.7.7.7. hymn- 
tune, ‘‘ Harts.’’ The Musical Times states that 
Milgrove was a member of the Pump Room Band, 
and alludes to him as sometime organist of the 
Countess of Huntingdon’s Chapel, Bath, Pre- 
centor, or choirmaster, would, however, be a@ more 
correct definition of Milgrove’s office in the Vine- 
yards Chapel, as it is very doubtful if he ever 
played the old organ, which I remember trying in 
the chapel some twenty years ago. A late minister 
of the Vineyards, the Rev. A. Marriott, assured me, 
at that time, that the chapel records contained no 
reference to Milgrove’s appointment or death. In 
1900, by genial friend, Mr. A. New, the present 
organist of Bath Abbey, searched the Abbey records 
for me, but failed to find any mention of Milgrove’s 
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name. But Mr. New gave me some interesting in- 
formation anent Milgrove, from which I gathered 
that the old psalmodist once kept a toy shop in 
Wade's Passage, Bath, a part of the city which has 
disappeared in the course of improvements made 
about fifty years ago. From the nature of his busi- 
ness, Milgrove was often alluded to as ‘‘ the musical 
doll-man.”’ 

All that is absolutely certain about Milgrove is 
that he was born about 1731, and died about 1810. 
In or about 1769 he published ‘‘ Sixteen Hymns as 
they are Sung at the Right Honourable the 
Countess of Huntingdon’s Chapel in Bath. Set to 
Music.”’ From this collection ‘‘ Harts,’’ a fine old 
diatonic tune, with a swinging sequence in its third 
line, was taken. Mr. Lightwood says that this 
tune, as well as others by the same_ writer, ‘‘ was 
written in duet form, with lines to be sung alter- 
nately by men and women, who used to occupy 
different sides of the chapels in olden times.’’ Mil- 
grove’s tune, “Bath Abbey,” a double 7’s of a 
somewhat ranting type, is by no means up to the 
standard of ‘ Harts,’’ spite of the eulogiums 
passed upon it by the late Mr. David Baptie. The 
tune is found in Hawkes’s Psalmody of 1833, a com- 
pilation concerning which I contributed some 
articles to this journal in the summer of 1896. As 
this was a Somersetshire production, it shows that 
Milgrove’s tunes must have been popular in the 
West country in the early part of the last century. 


A friendly correspondent directs my attention to 
the fact that a contemporary has recently alluded 
to me as a,‘‘ congregational ’’ musician, and made 
reference to the musical traditions of my ‘‘ Church.” 
I fear my old friend, the compositor, has been play- 
ing me tricks again—probably in return for the 
recent publicity I gave him in these paragraphs 
over the matter of organ specifications. However 
that may be, this misuse of the capital letter neces- 
sitates a personal explanation. If by a Congrega- 
tional musician (capital C, Mr. Compositor) is 
meant an organist and choirmaster of a Congrega- 
tional church, I must plead guilty, for the time 
being, to what I trust will not be regarded as a 
capital offence. But if by the expression ‘ congre- 
gational musician ”’ is implied one who believes in 
the monopolisation by the congregation of the whole 
of the musical service, the application of such an 
epithet to myself is well-nigh criminal. For I 
believe with Sir John Stainer, that ‘‘ If men or 
women wish to join in the singing in our churches, 
they should at least take some little trouble to cul- 
tivate their voices and to learn music. After this, 
their musical offerings, however poor and weak, at 
all events would have cost them something, namely, 
a little trouble. I am behind no one in my admira- 
tion of good congregational singing—its effect is 
noble and inspiring—but, surely, congregations 
should be distinctly told in what musical portions 
of the worship they may join, and in what portions 
they should meditate in silence.” 





Lines and Spaces. 


By J. R. GRIFFITHS, Mus. Bac. 


I have not the pleasure of being personally 
acquainted with Mr. H. F. Nicholls, the secretary 
of the recently-formed Free Church Musicians’ 
Union, but I tender sincere congratulations to him 
on so successfully bringing his idea to a tangible 
result. In fact, I admire his courage, and not only 
in the matter of advocating primarily his scheme, 
but also, and chiefly, in calling a meeting together 
in a city far removed from his own town, and pilot- 
ing to a successful issue the cause in hand. When 
he approached me, asking my opinion as to the 
desirability of forming such a society, I replied 
that I thought it would be an ideal one if it could 
be established, but I feared there was no likelihood 
of such a happy result being attained. I am heartily 
glad that he did not allow himself to be deterred 
by such pessimistic replies as mine. Long life to 
the F.C. Musicians’ Union! It reminds me forcibly 
of that modest letter of Mr. T. R. Croger some 
years ago suggesting the formation of a Noncon- 
formist Choir Union. That scheme also became 
an accomplished fact. May the new Union be 
equally successful! 

* . x x * 


Apart from any other advantages, I quite think 
the Union will justify its existence if it does nothing 
more than promote a spirit of brotherliness between 


the Free Church organists of our towns and cities. 
And especially if it brings professional organists 
and choirmasters into touch with each other, and 
removes that attitude of superiority which is some- 
times exhibited—or considered to be exhibited— 
towards their amateur brethren. Opportunities for 
meeting each other will do much to lead people to 
understand one another. And I think the ultimate 
usefulness of the Union will stand or fall by the 
success Or non-success with which such meetings 
are promulgated and carried out. One excellent 
feature, in my judgment, is the suggestion to hold 
a conference in the same town and week as that 
fixed upon for the Free Church Federation. This 
should surely lead to some good result in the in- 
terests of our worship music. For how seldom do 
we see the subject of music even mentioned at Free 
Church Congresses ? 
* * + . * 
Speaking of Congresses, reminds me that at that 


of the Congregational Union at Liverpool 
recently, I was pleased to find a committee had 


’ been appointed to compile a new hymn-book. I am 


heartily in sympathy with such a decision. When 
twenty years ago the Union gave us the Congre- 
gational Hymnal, they supplied a real want. But 
during those years much has happened. The entire 
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Words by Music by O. N. Sol-fa. 
N04. O gentle wind. (Four-part song.) T. Pringle. A. Berridge. 2d. ad. 
») 8. Choral Fantasia on national airs. various. arr, A. Berridge. 2d. ad. 
», 8. Hush gentle wind. (Prise part song.) E. Oxenford.  W. J. Reynolds. MusDoc: 2d. 4d. 
>, & Bell upon organ. ocs w G. Macdonald. — C. Dainton. ad. Ad. 
»)-5. Three fishers went sailing. - ©. Kingsley. J. Hullah. ed. 44. 
»» 6 The shepherd’ farewell. EMS. | H. Smart. ad. ad. 
», 7. Excelsior. Longfellow. M.Balfe. ~. 8d. id. 
> 8. feidieres| Choem.. (Foust.) *) Norman Barton. C, Gounod. 2d. id, 
») 9. Gipsy Life. Norman Barton. R. Schuman. 2d. 4d. 
«» 0. The minstrel boy. T. Moore. arr. A. Berridge. td. Ad. 
»» #1 Blow, blow thou winter wind. . Shakespeare. _R. J. S. Stevens. id. ad. 
yy 42. In this hour of softened splendour. H. Smith. C. Pinsuti. id. id. 
» 48. Soldiers’ Chorus. (7t Travatore.) — Norman Barton. G. Verdi. ad, id. 
», 44. Come live with me. Sir Sterndale Bennett. 2d. 4d. 
yy 45. Dan Bere gamen,) Sir M. Costa. sd. id. 
», 16. The ash grove. arr, A. Berridge. id. 4. 
», 42 Way down swanee river. arr. A. Berridge. id. dd. 
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name. But Mr. New gave me some interesting in- 
formation anent Milgrove, from which I gathered 
that the old psalmodist once kept a toy shop in 
Wade’s Passage, Bath, a part of the city which has 
disappeared in the course of improvements made 
about fifty years ago. From the nature of his busi- 
ness, Milgrove was often alluded to as ‘‘ the musical 
doll-man.”’ 

All that is absolutely certain about Milgrove is 
that he was born about 1731, and died about 1810. 
In or about 1769 he published ‘‘ Sixteen Hymns as 
they are Sung at the Right Honourable the 
Countess of Huntingdon’s Chapel in Bath. Set to 
Music.’’ From this collection ‘‘ Harts,’’ a fine old 
diatonic tune, with a swinging sequence in its third 
line, was taken. Mr. Lightwood says that this 
tune, as well as others by the same_ writer, ‘‘ was 
written in duet form, with lines to be sung alter- 
nately by men and women, who used to occupy 
different sides of the chapels in olden times.”” Mil- 
grove’s tune, “Bath Abbey,” a double 7’s of a 
somewhat ranting type, is by no means up to the 
standard of ‘ Harts,’”’ spite of the eulogiums 
passed upon it by the late Mr. David Baptie. The 
tune is found in Hawkes’s Psalmody of 1833, a com- 
pilation concerning which I contributed some 
articles to this journal in the summer of 1896. As 
this was a Somersetshire production, it shows that 
Milgrove’s tunes must have been popular in the 
West country in the early part of the last century. 


A friendly correspondent directs my attention to 
the fact that a contemporary has recently alluded 
to me as a,“‘ congregational ’’ musician, and made 
reference to the musical traditions of my ‘‘ Church.”’ 
I fear my old friend, the compositor, has been play- 
ing me tricks again—probably in return for the 
recent publicity I gave him in these paragraphs 
over the matter of organ specifications. However 
that may be, this misuse of the capital letter neces- 
sitates a personal explanation. If by a Congrega- 
tional musician (capital C, Mr. Compositor) is 
meant an organist and choirmaster of a Congrega- 
tional church, I must plead guilty, for the time 
being, to what I trust will not be regarded as a 
capital offence. But if by the expression ‘‘ congre- 
gational musician ’’ is implied one who believes in 
the monopolisation by the congregation of the whole 
of the musical service, the application of such an 
epithet to myself is well-nigh criminal. For I 
believe with Sir John Stainer, that ‘‘ If men or 
women wish to join in the singing in our churches, 
they should at least take some little trouble to cul- 
tivate their voices and to learn music. After this, 
their musical offerings, however poor and weak, at 
all events would have cost them something, namely, 
a little trouble. I am behind no one in my admira- 
tion of good congregational singing—its effect is 
noble and inspiring—but, surely, congregations 
should be distinctly told in what musical portions 
of the worship they may join, and in what portions 
they should meditate in silence.” 





Lines and Spaces. 


By J. R. GrirFitHs, Mus.BAc. 


I have not the pleasure of being personally 
acquainted with Mr. H. F. Nicholls, the secretary 
of the recently-formed Free Church Musicians’ 
Union, but I tender sincere congratulations to him 
on so successfully bringing his idea to a tangible 
result. In fact, I admire his courage, and not only 
in the matter of advocating primarily his scheme, 
but also, and chiefly, in calling a meeting together 
in a city far removed from his own town, and pilot- 
ing to a successful issue the cause in hand. When 
he approached me, asking my opinion as to the 
desirability of forming such a society, I replied 
that I thought it would be an ideal one if it could 
be established, but I feared there was no likelihood 
of such a happy result being attained. I am heartily 
glad that he did not allow himself to be deterred 
by such pessimistic replies as mine. Long life to 
the F.C. Musicians’ Union! It reminds me forcibly 
of that modest letter of Mr, T. R. Croger some 
years ago suggesting the formation of a Noncon- 
formist Choir Union. That scheme also’ became 
an accomplished fact. May the new Union be 
equally successful! 

* . * x * 


Apart from any other advantages, I quite think 
the Union will justify its existence if it does nothing 
more than promote a spirit of brotherliness between 


the Free Church organists of our towns and cities. 
And especially if it brings professional organists 
and choirmasters into touch with each other, and 
removes that attitude of superiority which is some- 
times exhibited—or considered to be exhibited— 
towards their amateur brethren. Opportunities for 
meeting each other will do much to lead people to 
understand one another. And I think the ultimate 
usefulness of the Union will stand or fall by the 
success or non-success with which such meetings 
are promulgated and carried out. One excellent 
feature, in my judgment, is the suggestion to hold 
a conference in the same town and week as that 
fixed upon for the Free Church Federation. This 
should surely lead to some. good result in the in- 
terests of our worship music. For how seldom do 
we see the subject of music even mentioned at Free 
Church Congresses ? 

* x + . * 


Speaking of Congresses, reminds me that at that 


of the Congregational Union at Liverpool 
recently, I was pleased to find a committee had 
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' been appointed to compile a new hymn-book. I am 


heartily in sympathy with such a decision. When 
twenty years ago the Union gave us the Congre- 
gational Hymnal, they supplied'a real want. But 
during those years much has happened. The entire 
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Words from ‘ Music by 
CHRISTOPHER MARLOWES ‘SHEPHERDS SONG.’ Sir W. Seen eagS: BENNETT. 
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The “Palace” Part Sone Book. 





“A veritable tiine of weelth tor afl Sijaracted ia Chott ant Velce Training.” 
Piano Trade Journal, 


The Choirmaster : ** "3," 


By JOHN ADCOCK. 
Authov of '* The Singer's Guide ;'' “ The Catechism of Music," ete., ete. 
With Portrait; Cloth Boards, Gilt Edges, 2/- net. (post free 2/2) 


A Volume adapted to the needs of the Student, as well as those who aspive to, ov the honourable 
position of Chotr-leader. a faethe 


Mr. GEO. MERRITT, G.T.S.C., says: 
“Mr. Adcock’s book is full of ripe common sense that only years of practical work 
as a Choirmaster could give in the tact it cisquaye t in how to manage a Choir.” 


Mr. J. ROWLEY says: 
“Mr. Adcock’s book will be nd useful alike to professional and non-professional. 
I like the handy little book very mu 


Mr. A. J. HAWKINS, (Organist and Choirmaster of City Temple) says: 

‘“‘T have read with much pleasure Mr. Adcock’s book, ‘THz CHorrmasTer,’ which 
should be in the hands of every Choirmaster and teacher of singing. It is a most 
practical volume.” 

Every Choirmaster and every Chow member should nave a copy of this interesting and instructive book. 





London: F. S. TURNEY, 22, Paternoster Row, E.C. 


Words by Music by O. N. Sol-fa. 
O gentle wind. (Four-part song.) T. Pringle. —_A. Berridge. ad. a4. 
Choral Fantasia on national airs. various. arr, A. Berridge. 2d. «4d. 
Hush gentle wind. (Prise part song.) E. Oxenford. W. J. Reynolds. MusDoc: 2d. 4d. 
Bell upon organ. G. Macdonald. C. Dainton. 2d. 4d. 
Three fishers went sailing. *  C, Kingsley. J. Hullah. ted. 4d. 
The shepherd’ farewell. E. M.S. H. Smart. ad, 4d, 
Excelsior. Longfellow. M. Balfe. 8d. id. 
Idiers’ Chorus. (Faust.) Norman Barton. C. Gounod. 2d. 4d. 
Honour the mom’ry of fathers brave”) 
Gipsy Life. Norman Barton. R. Schuman. 2d. 4d. 
The minstrel boy. T. Moore. arr. A. Berridge. id. id. 
Blow, blow thou winter wind. . Shakespeare. _R. J. 8. Stevens. id. id. 
. In this hour of softened splendour. H. Smith. . C. Pinsuti. id. 1d. 
. Soldiers’ Chorus. (71 Travatore.) Norman Barton. G. Verdi. ad. ad. 
. Come live with me. Sir Sterndale Bennett. 2d. 4d. 
: Damapeas March”. Been an.) Sir M. Costa. ad. id. 
. The ash grove. arr. A. Berridge. id. 1d. 
Way down swanee river. arr. A. Berridge. id. id. 
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attitude towards hymns has changed, for one 
thing. To-day we care less and less for doctrinal 
hymns, and for those that savour of unreality, or 
sickly sentimentality. The day for many of Watts’ 
and Wesley’s doctrinal hymns and for such as “O 
Paradise! O Paradise! ” has passed, and we require 
those of a broader, healthier character. Then the 
tune section requires overhauling and bringing up 
to the level of more recently-published hymnals. 
About a third of the tunes in our book are never 
used by an average congregation. Then, again, 
tunes like ‘‘ Franconia’ should have the melody 
as it stands in the majority of hymnals. The har- 
monies of old standard tunes should be more in 
accordance with those contained in such a well-pub- 
lished hymnal as Hymns Ancient and Modern. 
Such harmonies were based on the best models in 
1861, and are, of course, absolutely non-copyright 
and available to-day. 
* * + + * 

Writing of tunes, reminds me of a letter I turned 
up the other day. It was one I received over ten 
years ago from Mrs. Lomas, the wife of George 
Lomas, the composer of the well-known tune, 
‘*Chamouni.’”’ I think it was written in reply to 


a question of mine as to the circumstances under. 


which the tune was written. The reply touched 
me very much. It ran as follows: ‘‘‘ Chamouni’ 
was composed and dictated by my dear husband 
whilst on his back in great suffering, at Kreuz- 
nach, in Germany, in 1866. It was published in 
the Bristol Tune Book, Second Series, edited by 
Mr. Alfred Stone in 1876, and there set to the 
pathetic and suitable words : 


‘* Man of sorrows and acquainted, 
With our grief, what shall we say? 

Never language yet hath painted 
All the woes that on Thee lay.”’ 


Could anything be more touching than this? I 
feel sure we should all appreciate this tune more 
when we remember the painful circumstances under 
which it was composed. 


a * * * * 


I was particularly struck by the broad-minded 
outlook shown by Bishop Welldon recently when 
attending a meeting in Manchester to inaugurate a 
Sunday Concert Society. He admitted that for a 
certain class of people the choice was not between 
the church and the concert-room, but between the 
concert-room and the street. And rather than 
people should be in the streets or public-houses, he 
would prefer they should be in the concert-room. 
Personally, of course, he would prefer seeing them 
in church. “He had some wise suggestions to offer. 
First, that the concerts should be sacred, using 
the word sacred in its widest sense ;. second, that 
they should not be run for profit; and lastly, they 
should be held at a time when they did not inter- 
fere with the regular hours of divine service. Now 
I think such a spirit as this most reasonable and 
sensible. Speaking personally, I have never 
attended a Sunday concert, and I am not sure that 
I should ever enjoy doing so. All depends upon 
one’s life habits and environment. But viewing 
the matter impartially, I fail to see why a musical 
service, oratorio, or organ recital given after ser- 
vice in a church should be right and proper, and a 
selection of sacred music, an oratorio, or organ 
recital in a Town Hall improper. What I do object 
to, however, and strongly, is the hypocrisy shown 
by some people in advertising sacred concerts, and 
then having perhaps only two items that could 
reasonably be termed sacred, and the rest comic 
opera selections and the latest dance music !. 


OO OOD OOD LORD A en 


NONCONFORMIST CHOIR UNION. 
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, Choral Festivals Committee 7 as “ee 
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We have examined this Account with the Books, Pass Book and Vouchers, and find it correct. 


Wo. Dean, F.C.L.S. 
LEONARD C, F. Rosson, F.S.A.A., F.C.LS. 


Oct, 5th, 1908, 
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Master Musicians. 


MR. WALTER W. HEDGCOCK. 


DwurRIinG the last fifty years the Crystal Palace 
has played a prominent part in the history of 
music in England. Thirty years ago the 
Saturday afternoon concerts held there were 
the only regular orchestral concerts in London. 
The band, though perhaps not up to the stan- 
dard of the Queen’s Hall or the London Sym- 
phony orchestras, was a very efficient one, and 
under the able conductorship of the late Sir 





MR. WALTER W. HEDGCOCK, 


From photo by Messrs. Russell and Son, Crysial Palace, S.E., 
by kind permission. 


August Manns excellent programmes were ren- 
dered to large and critical audiences during the 
winter months. Owing to the growth of 
orchestras in central London, the Crystal 
Palace concerts lost ground, and the orchestra 
was disbanded. But music is not neglected at 
the Sydenham resort, and, under the care of 
Mr.’ Walter W. Hedgecock, the organist and 
musical director, much is being done in various 
ways to provide musical attractions. -In Mr. 
Hedgecock the directors have a capable and 
enthusiastic musician. 

Mr. Walter Hedgcock was born in Brighton 
in 1864. .When only six years old he was a 
choir boy in St. Michael’s Church choir, Dr. 


King being the organist. At eight years of 
age he began to take pianoforte lessons, and 
when ten he was being taught harmony and the 
organ. He worked diligently, with the result 
that when only thirteen years of age he was 
deputy organist. A year later he obtained his 
first appointment as organist and choirmaster 
at Patcham, a village near Brighton. 

In 1881 an important move was made, for 
young Hedgcock was appointed organist at St. 
Agnes’, an important church in Kennington, 
Here an elaborate service is in use, and an 
amateur orchestra took part—not always to the 
enjoyment of the organist. In 1883 he was 
appointed choirmaster as well as organist, and 
shortly afterwards the services of the amateur 
orchestral players were dispensed with. The 
vicar, Canon Dover, was a very good preacher, 
and that, combined with a fine musical service, 
drew packed congregations. On festival occa- 
sions a professional orchestra was engaged to 
accompany. A new organ by Messrs. Brindley 
and Foster was put in the church in 1893. 

In 1894 Mr. Hedgecock was appointed 
organist at the Crystal Palace in succession to 
Mr. Eyre. For a time he remained at St. 
Agnes’, but in 1899 he accepted an appointment 
nearer the centre of his work, viz., at All 
Saints’ Church, Norwood. His Crystal Palace 
work, however, made such demands on his time 
and strength that, in 1903, he determined to 
give up all Sunday duty. The early years at 
the Palace were spent in conjunction with the 
late Sir August Manns, the relationship being 
of the most cordial character. But in 1901 and 
1902 the health of the veteran conductor became 
very indifferent, and much of the work fell on 
Mr. Hedgcock’s shoulders. He had to attend 
to the musical correspondence, and make all the 
arrangements for concerts, together with 
almost all the details for the Handel Festival in 
1903. As will be remembered, Mr. Hedgecock 


* is the organist at these festivals—a position of 


much responsibility. With the exception of 
Mr. W. T. Best he was the first to play a 
Handel concerto at the festival. 

In 1903 Sir August Manns died, and Mr. 
Hedgcock was at once appointed musical 
director and organist of the Crystal Palace. 
He gives a recital twice a day, and is respon- 
sible for the entire musical arrangements. In 
1901 an amateur orchestral society was formed, 
consisting of about seventy-two players. This 
was conducted by Sir August Manns the first 
season, but, since then, by Mr. Hedgcock. 
Even the wood wind and trumpet players are 
amateurs, but not the trombone players. They 
meet once a week for practice, and always have 
a good time. The Palace choir of .200 mem- 
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bers is conducted by Mr. Hedgcock. The two 
societies combined give most interesting con- 
certs. During this season the following works 
are to be given, viz., Saint-Saén’s Suite 
Algerienne, German's Welsh Rhapsody, 
McCunn’s Lord Ullin’s Daughter, Elgar’s 
King Olaf, and selections from German’s 
opera, The Princess of Kensington. In the 
Jubilee season of the Saturday concerts, 1905-6, 
the London Symphony Orchestra gave six con- 
certs, Mr. Landon Ronald conducting three, 
and Mr. Hedgcock three. 

Referring to the organ on the Handel 
Orchestra Mr. Hedgecock says he has a love for 
the old instrument. He has a scheme for re- 
building it and making it an up-to-date organ, 
but whether the idea will be carried out it is 
impossible at present to say. 

Next year, on June 19, 22, 24 and 26, the 
Handel Festival is due, and, as it is the cen- 
tenary of Mendelssohn’s birth, the intention is 


to make it a Handel-Mendelssohn Festival. The 
preparations for such an event need much 
thought, and Mr. Hedgcock is now busy 
thinking over the hundred and one details. 

Mr. Hedgecock has written a good deal. A 
Suite de Ballet, an overture, Easter, for 
orchestra; a song cycle to Captain Basil Hood’s 
lyrics on a ‘‘ Robin Hood”’ subject, many 
songs, etc. 

The Crystal Palace has been passing 
through trying times during the past few 
years, and under such circumstances, the post 
of musical director must of necessity be an 
anxious one. ‘It is to be hoped that better 
times are in store for this popular resort. Mr. 
Hedgcock is eminently the right man in the 
right place, and under more prosperous cir- 
cumstances I have no doubt he would make 
things ‘‘hum’’ at the’Crystal Palace. May 
those brighter days séon dawn. 

BroaD NIB. 





Grove’s Dictionary of Music and Musicians." 


Epitep By J. A, FULLER MaitLanp, M.A., F.S.A. 


A QUARTER of a century has passed since Sir George 
Grove brought out this Dictionary. During that 
period it has been ¢he work of reference for those 
interested in any branch of musical study, and the 
library of any active musician is certainly incom- 
plete without it. But much happens and many 
changes take place in twenty-five years. Further, 
it was impossible that a work covering so much 
ground should be free from inaccuracies. A new, 
up-to-date edition therefore became necessary, and 
under the able editorship of Mr. J. A. Fuller Mait- 
land, the work is now before the public, with the 
exception of the last volume (V.), which is now in 
the press. 

The general arrangement and get-up of the new 
edition is the same as before, but many additions 
have been made to some of the original articles, 
these additions being placed in square brackets. A 
large number of new articles have been inserted, 
the writers of which are all well qualified to deal 
with the subjects on which they write. It is in- 
teresting and pleasing to note that the son and 
daughter of the late Sir John Stainer are contri- 
butors. Amongst the others are Messrs. D. J. 
Blaikley (wind instruments), G. E. P. Arkwright 
(English madrigal composers), R. A. Streatfield 
(modern opera), Abdy Williams (musical notation), 
E. J. Dent, W. H. Hadow, E. M. Oakeley, F. Gil- 
bert Webb, and Rev. F. W. Galpin. The lengthy 
but very useful article on the Organ, by the late 
Dr. E. J. Hopkins, which appeared in the original 
edition, has been retained, with some additions; 
but such an advance has been made in organ build- 
ing during the last twenty years that an additional 
article dealing with these improvements is written 
by Mr. Thomas Elliston, who is entitled to be con- 
sidered an authority. 

The articles on the great composers are very com- 
prehensive, and cover much space, viz., Beethoven, 
61 pages; Handel, 13; Mozart, 31; Mendelssohn, 


* Macmillan and Co., London. 


66; Haydn, 21; Schubert, 54; Schumann, 4o. 

Elaborate articles are given on such subjects as 
Conducting, Counterpoint, Form, Harmony, In- 
strumentation, Modes Ecclesiastical, Modulation, 
Notation, Opera, Oratorios, Psalter, Sonata, Song, 
Symphony, etc.—most of, them giving as much in- 
formation as can be found in an_ ordinary-sized 
volume. 

Short biographical notices of composers, per- 
formers on various instruments, vocalists, are 
given. The editor must have had difficulties here 
in deciding who were worthy of insertion, but little 
fault can be found with his selection. 

Some particulars are given of organ-building 
firms. Messrs. Conacher and Co., of Huddersfield, 
and Forster and Andrews, of Hull, are mentioned ; 
but another Yorkshire firm, Messrs. Brindley 
and. Foster, is. not included, nor is the well- 
known’ firm of Messrs. Norman and Beard, Ltd. 
The surprise is that the volumes contain so few 
mistakes and omissions. 

Ever since the first edition was issued we have 
found this Dictionary invaluable; after carefully 
looking into these volumes of the new edition, we 
can see clearly that the value is largely in- 
creased. The mass of information given is marvel- 
lous. Wherever you open the work, you at once 
light upon some topic full of interest and in- 
struction. ; ° 

The general get-up of the work is excellent, the 
printing and illustrations being clear, and binding 
substantial. 

Every musician would do well to have this valu- 
able work at hand, for it deals with every conceiv- 
able musical subject upon which information is 
likely to be sought. The work comprises five large 
volumes, and the price is £5 5s., but the publishers 
are prepared to accept payment on the instalment 
system, spread over twelve or fifteen months. This 
ought to make it easy for everyone. 
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Echoes from the Churches. 


Anthems or Part Songs rom our Publishers’ Ca‘alogue, to the value of three shillings and sixfence (marked price), will 
be sent every month to the writer of the best paragraph under this heading. Paragraphs should be sent direct to the 


Editor by the 17th of the month. 


METROPOLITAN. 

CLAPHAM JUNCTION.—Successful services were 
held on: Sunday, October 25th, at Providence Bap- 
tist Chapel, Meyrick Road, the day being recognised 
as ‘Choir Sunday.”’ The preacher for the occa- 
sion was Mr. H. J. Wileman. The standard of the 
music was above anything ever before attempted 
by the choir. Its execution reflected much credit 
upon those taking part in the musical portion of 
the service. The following selections were ren- 
dered under the direction of Mr. Mordaunt Wm. 
Keeble, choirmaster, and Mr. Albert Clewley, 
organist :—** Let all the world in _every corner 
sing ’’ (W. Jordan), the bass solo being well sung 
by Mr. Joseph Davis; ‘* Arm, soldiers of the Lord 
(j. Booth), which was much appreciated by the con- 
gregation; ‘* Jerusalem the golden (L. Z. Dug- 
dale), the soprano solo being admirably sustained 
by Miss Elsie Miller; and Sullivan’s ‘* Hearken 
unto Me, My people.’’ 

FinspuRY.—The new organ in Spencer Place 
Baptist Church will be opened by Mr, Crawford. 
The choir will be under the charge of Mr. F. L. 
Swinson. 

HiGHBuRY.—On Tuesday, the roth ult., Mr. Ber- 
ridge gave a lecture entitled ‘* Worship Music Old 
and New,” under the auspices of the Highbury 
Hill Literary Society. He introduced his audience 
to Guido of Arezzo, who taught the Pope to read 
music at sight. He read them Sternhold’s five-line 
version of Psalm cxxiv. He referred to this year 
being the two hundredth anniversary of Dr. John 
Blow’s death, who had for pupils Henry Purcell 
and others of the finest church musicians of any 
time. (Mr, Berridge made his hearers sing Tallis’ 
Canon, describing the construction. Other hymns, 
a chant, and an anthem were sung by the audience. 
The lecturer was thanked at the conclusion for hav- 
ing given instruction in such an_ entertaining 
manner. 

PROVINCIAL. 

BESSES, NEAR MANCHESTER.—The anniversary 
services in the Congregational Church were held 
on Sunday, November 8th, the preacher morning 
and evening being the Rev. W. J. Collier, M.A., of 
Bolton, who gave two excellent sermons. In the 
afternoon, Mr. Thomas Hallows, of Manchester, 
gave the address. The scholars sustained the 
music and sang their hymns with fine effect. The 
choir, under the direction of Mr, Leaver, gave an 
excellent rendering of the following music :— 
Morning: Introit (unaccompanied), ‘* Almighty 
and everlasting God "’ (Sir John Goss) ; Our Lord’s 
Prayer (J. ‘H. Maunder) ; anthem, “O how amiable 
are Thy dwellings’? (Eaton Faning, Mus.Doc.) ; 
offertory sentence, ‘‘ He that soweth little’? (Sir 
Geo. C. Martin). Evening: Introit, ‘‘ Lead me, 
Lord”’ ‘S. S. Wesley, Mus.Doc.); Our Lord’s 
Prayer (F. A. Challinor, Mus.Doc.); anthem 
‘* Awake, awake, put on thy strength, O Zion” 
(Sir Jno. Stainer); offertory sentences (Edmund 
Rogers); vesper (unaccompanied), ‘‘ With Thy 
Benediction ’’ (Wm. Acfield). The contralto solo 
in the evening introit. was most ably sustained by 
Mrs. Shield. 


The prise this month is awarded to Mr. J]. W. Burnley. 


CODNOR.—On Wednesday, October 28th, Mr. 
David Clegg, the well-known organist, entranced 
large audience in the Bethesda Chapel. Until fowr 
years ago the immediate locality knew nothing o* 
him except by repute; this made his fourth visit to 
Codnor during that period. Mr. Clegg has a won- 
derful memory, and in his cwn particular sphere is 
a really marvellous musician. The programme 
embraced music in various styles, from simple 
hymn tunes, introducing clever and artistic varia- 
tions to more pretentious pieces, such as Bach’s 
Fugue in E Minor. Mr. Harry Reynolds was the 
vocalist ; his rendering of several classical numbers 
gave unbounded delight. 

Dewsbury.—Harvest festival services of a most 
successful character were held recently at the 
Springfield Congregational Church. The preacher 
was the Rev. F. J. Laverack (pastor), who 
delivered two excellent sermons. The anthem 
in the morning was ‘ Praise the Lord, O Jeru- 
salem,’’ Miss E. Smith giving an able rendering 
of the solo, and in the evening “I will sing of the 
mercies of the Lord ’’ was well sung by the choir. 
The feature of the day’s services was the render- 
ing of Haydn’s “ Creation’ in the afternoon, by 
an augmented choir of about one hundred voices, 
under the conductorship of Mr. H. Ledgard, Mr. 
Raymond Walker presiding at the organ. The 
principals engaged were Madame Marie Goodall 
(soprano), Mr. G, W. Riley (tenor), and Mr. Dan 
Billington (bass), who sang exceedingly well. Half 
an hour before the time advertised for the service 
to commence the church was full, and soon after- 
wards was packed to overflowing. The rendering 
of the oratorio was a musical treat in every sense, 
and reflected credit upon all concerned. The choir, 
under Mr. Ledgard’s leadership, preserved a rich- 
ness of harmony and tone which was most effective. 
A word of praise is due to Mr. Walker for his ex- 
cellent assistance at the organ, and to Mr. Ledgard, 
whose beat was prompt and reliable. 


Eastwoop.—On Sunday, the 15th ult., Mr. 
Alexander Tucker sang several solos at the services 
in the Congregational Church. On the 16th he 
gave a much appreciated song recital, assisted by 
Messrs. Will Garton and J. Birkin. Mrs. W. A. 
Cooling accompanied. 


HALIFAX, YORKS.—Harvest festival services were 
recently held in the Queen’s Road Primitive 
Methodist Church. The pastor, the Rev. G. E. 
Lloyd, was the preacher for the day. At the even- 
ing service the choir, with the assistance of a few 
friends, sung as an introit ‘‘ Rock of Ages ”’ (Buck). 
They also gave a fine rendering of “The Heavens 
are Telling.” Mr, W. E. Walton sang effectively 
‘* Lead, kindly Light.’’ In the afternoon the choir 
gave with great acceptance the cantata ‘‘ Ruth.” 
The soloists, Misses L. Marshall, F. Clayton, M. 
Halstead, C. Sutcliffe, and Messrs. H. Dodgson, W. 
E. Walton, and S. Northrop, sang with great taste. 
Mr. W. Appleyard, who for more than twenty-six 
years has presided at the organ, proved himself 
quite equal to his task, and the choirmaster, Mr. 
Fred F. Laycock, who for more than twenty-four 
years has had the management of the choir, must 
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have felt himself highly pleased with the day’s pro- 
ceedings. On the following evening a fruit banquet 
and concert were provided, and in addition-to songs 
by Misses I. Wilkinson, L. Bentley, and Mr. J. W. 
Hall, and recitals by Miss E. Priestley, a string 
band rendered selections in a very pleasing manner. 

HECKMONDWIKE.—An event unique in the musical 
history of this district has recently taken place. 
On Sunday, September 27th, Mr. Samuel Naylor, 
of Drighlington, completed fifty years of service as 
organist of the Upper Independent Chapel, having 
been appointed to that position in September, 1858. 
A special musical service was therefore held in the 
church on the Sunday afternoon, when the greater 
part of Handel’s ‘‘ Messiah ’’ was sung by the choir, 
augmented to about 120 voices. The principal 
vocalists were Madame Goodall, Miss Annie Bates, 
Mr. F. Fallas (Dewsbury Parish Church), and Mr. 
W. Hayle (Leeds Parish Church), Mr. J. W. 
Burnley presided at the organ, and used the late 
Mr. W. T. Best’s arrangement. After. the service 
he also played the two final movements from 
Handel’s Third Organ Concerto. The veteran 
organist conducted with great ability, considering 
his advancing years, and the whole performance 
was a success. The spacious church was filled with 
a congregation which must have numbered nearly 
1,500, and large numbers were unable to obtain 
entrance. At the conclusion of the service, Mr. R. 
L. Bowling, secretary to the church, asked Mr. 
Naylor to accept an illuminated address, and also a 
brass tablet affixed to the organ, from the church 
and congregation, recording his fifty years of faith- 
ful service. On the Monday evening Mr. and Mrs. 
R. L. Bowling entertained the members of the choir 
and many friends to supper in the upper schoolroom. 
Amongst the guests were Rev. Matthew Stanley 
(pastor of the church) and Mrs. Stanley, as well as 
Mr. and Mrs. Naylor. A presentation of a silver 
cake basket from the choir was made to Mr. Naylor 
by Mr. Henry Taylor, the oldest member of the 
choir. A very enjoyable evening was spent, and 
songs were contributed by members of the choir 
and friends, including a wonderfully vigorous ren- 
dering of Handel’s: air, ‘‘ Why do the nations ” 
(‘‘ Messiah ’’), by Mr. Naylor. Everything passed 
off. well, and the proceedings ended at about half- 
past ten. 

HiIGHTOWN, StaFrs.—An excellent performance of 
Arthur Berridge’s new cantata, ‘‘ The Prodigal 
Son,” was given’ recently in the United 
Methodist Church, under the direction of Mr. W. 
Dando. The soloists’ were Miss F. Keeling 
(soprano); Mrs. Hill, of Cannock (contralto); Mr. 
F. Cope, of Hednesford (tenor); and Mr. A. White- 
house, of Cannock (bass). The band and chorus 
numbered sixty performers. Mr. W. Goring was 
the leader of the orchestra and Mr. H. Dando pre- 
sided at the organ. The rendering was so pleasing 
and successful that the conductor has announced 
his intention of repeating the performance in the 
near future. : 

NottTinGHAM.—Harvest festival services were held 
at the Halifax Place Chapel recently. The 
anthems were ‘‘The Lord hath done great 
things ’’ (Smart), and “I will magnify ’’ (Goss). 
At the evening service the quartet ‘‘ O blessed is the 
land ’’ (Nichol) was sung. In the afternoon the 
cantata ‘‘ Ruth’’ (Gaul) was given by the choir, 
the soloists being Madame Pollard, Miss E. Parkin, 
Miss E. Warner, and Mr. J. Asher. Mr. E. M. 
Barber, L.R.A.M., conducted, Mr. C. E. Blyton 
Dobson, A.R.C.O., being at the organ. 


PaTRIcROFT.— Harvest thanksgiving services were 
held at the United Methodist Church, on September 
2oth. In the afternoon Stainer’s cantata, ‘‘ The 
Daughter of Jairus,’’ was given, the principal 
soloists being Miss E. Lombers and Mr. Parting- 
ton, with Mr. J. Pugh Lane, F.R.C.O., at the 
organ. At the evening service the choir rendered 
Maunder’s ‘‘ Praise the Lord, O Jerusalem.’’ The 
music was under the conductorship of Mr. John 
Hunt, choirmaster of the church. Mr. Trenwith 
Davies, A.R.C.O., presided at the organ at the 
morning and evening services. 

St. ALBANS.—On November 3rd an excellent per- 
formance of Gaul’s *‘ Ruth ’’ was given by the 
choir in Dagnall Street Baptist Church,. under the 
direction of Mr. F. J. Hobbs. The solos were well 
rendered by Miss Maud Wright, Miss E. Farrar, 
and Mr. R. Ward. Mr. W. J. Elliott presided at 
the piano, and Mr. George Rose at the organ. A 
miscellaneous selection followed. The éntire con- 
cert was much enjoyed. 

SwansgEa.—Mr. Isaac Edwards, the precentor of 
York Place Baptist Chapel, was welcomed home 
after a tour in America. He was entertained by his 
many friends at a social gathering, when a very 
pleasant evening was spent. 


COLONIAL. 

Launceston, TasMANtA.—Mr. A. R. Gee, the 
honorary organist and choirmaster of Margaret 
Street Church, was presented with an illuminated 
address and a purse of sovereigns on leaving for the 
north-west coast. 


4 
7 


THE SHEFFIELD CHOIR IN CANADA. 


Dr. CowarD and his singers had a grand time in 
Canada. They were well received everywhere, and 
their performances gave great delight to the 
crowded audiences. The leading conductors in the 
Dominion thought most highly of the choir. Dr. 
Vogt, the conductor of the Mendelssohn Choir, said: 

“A truly remarkable choir, the vocal quality and 
discipline of which are of the highest order. Whilst 
all the sections of the choir are of rare excellence, 
the sopranos, perhaps, are of outstanding brilliancy, 
closely followed by the basses, whose resonant tones 
were a-delight to hear. 

“The mainspring of the choir, however, is Dr. 
Coward, the magnetic conductor of the famous 
Yorkshire singers whose renown is now established 
on two continents, and who has rightly won the 
proud distinction accorded him in England of being 
Britain’s ‘master chorusmaster.’” 

The Press, without exception, praised the efforts 
of the choir, some of the papers saying it is “the 
greatest choir in the world.” Dr. Coward and his 
forces are to be congratulated on their great, but 
not unexpected, success. 


4 
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MEssrs. NICHOLSON AND LorRD, of Walsall, the 
well-known organ builders, have just erected a 
magnificent organ in Walsall Town Hall, at a cost 
of £2,300. It has four manuals, viz., great (12 
stops), swell (13 stops), choir (9 stops), solo (4 stops), 
and pedals (10 stops), and 6 couplers and 26 acces- 
sories. The workmanship is excellent, and the 
tone of the instrument very refined. The blowing 
is effected by a Kinetic blower. Mr. C. W. Perkins, 
the Birmingham city organist, gave the opening 
recital to a large and very appreciative audience. 
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VOICE PRODUCTION. 

A LIGHT mezzo-soprano is the voice most 
generally to be found. Some girls take Madame 
Melba as their model, and their endeavours to 
emulate the prima donna’s clear bell-like upper 
notes result in a series of squeaks in the treble. 
Others, lost in admiration of the deep round tones 
of Madame Clara Butt, insist on their voices being 
contralto, and are heard growling in the bass, both 
attempts being equally absurd. No human power 
exists capable of altering the natural type of the 
voice with which each individual is endowed, 
though art can certainly improve and develop the 
voice in both quality and compass. At the same 
time it is only fair to say that teachers often find 
it very difficult to classify untrained voices, par- 
ticularly those of a naturally extensive range.— 
The Girl’s Own Paper. 
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New Music. 


VINCENT MUSIC CO., 60, BERNERS STREET, W. 


The Lord’s Prayer. By E. Burritt Lane, 
Mus. Bac.—A congregational setting which we can 
cordially recommend. It would be quickly learned 
by the people. It is devotional and effective. 








R. G. MANN, DUMFRIES. 


Musicians. By Rev. Geo, T. S, Farquhar.—This 
little volume of 21 pages contains some original 
verses on Handel, Haydn, Mozart, Beethoven, 
Schubert, Mendelssohn, Spohr, etc. They are full 
of true poetic feeling. The author is Canon and 
Precentor of St. Ninian’s Cathedral, Perth. 


NOVELLO AND CO., WARDOUR STREET. 


The New Cathedral Psalter.—This is a new 
edition of the ‘‘ Cathedral Psalter,’’ and is edited 
by Dr. Cosmo Gordon Lang, Archbishop of York ; 
Canon Scott Holland; Dr. C. H. Lloyd, Precentor 
of Eton; and Sir G. C. Martin, organist of St. 
Paul’s Cathedral. The chief aim of the musical 
editors has been to secure simplicity and clearness, 
and they have certainly succeeded. The great diffi- 
culty in chanting is with the syllables immediately 
preceding the bars of strict time. In this edition 
small notes are printed over-these syllables, indicat- 
ing their length. The explanations given in the 
Preface are so clear that it is almost impossible to 
make a mistake. Where the Prayer Book version 
of the Psalms is used, this new Psalter will be most 
welcome. 


Folk-Songs of England. Collected and arranged 
by Cecil J. Sharp.—Nos. 950 to 967 are folk-songs 
from Somerset. As may be presumed, they are 
exceedingly quaint. They ought to revive the in- 
terest in this kind of song, which used to be popular 
in our great-grandfathers’ time. 


The Piper o’ Dundee and Pibroch of Donuil 
Dhu. By Granville Bantock.—Two exceedingly 
effective, part-songs for T.T.B.B., needing, how- 
ever, an efficient choir to do them full justice. They 
would make capital test pieces. 


Let the Bright Seraphim. Edited by Alberto 
Randegger.—Soprano vocalists will find this well- 
marked edition of this famous air very useful. 

Auf Wiedersehen. For Violin and Pianoforte. 
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By A. Herbert Brewer.—A very graceful and pleas- 
ing composition. 
J. WOOD AND SONS, HUDDERSFIELD. 

And Thou, Bethlehem (A Christmas anthem), 
I Sing the Birth, All this Night, Christmas Morn. 
Christmas carols, by Charles Darnton.—The 
anthem is broad, melodious, and free from serious 
difficulty. It contains no solo, and is therefore suit- 
able for even a village choir. The carols are pleas- 
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Staccato NYotes, 


The Musical League has arranged to hold a 
festival in Liverpool next spring. 

Madame Albani has been engaged to sing at a 
music hall at a salary of £)500 per week. 

Madame Patti sang at the Albert Hall on the 
4th ult., in aid of Father Bernard Vaughan’s 
Poor Fund. 

A committee has been formed to get up a testi- 
monial to Dr. Madeley Richardson, organist of 
Southwark Cathedral. 

The Hanley Glee and Madrigal Society sang be- 
fore the King and the King of Sweden at Windsor 
Castle on the 16th ult. 

Mr. Werner Laurie is publishing shortly ‘‘ A 
History of English Cathedral Music from 1549 to 
1889,’’ by John S. Bumpas. 

Mr. Granville Bantock has been 4, sera Pro- 
fessor of Music at the Birmingham University, in 
succession to Sir Edward Elgar. 

The gentlemen belonging to St. George’s Chapel 
Choir, Windsor, owing to their services being re- 
quired daily, have been granted exemption from 
serving on juries. 

Madame Melba’s farewell concert, previous to 
her long tour in America and Australia, took place 
in the Albert Hall on November 7th, and was 
attended by about 10,000 people. p 

A Hungarian boy named George Széll, aged 
eleven, appeared at the Albert Hall on November 
15th as a composer, a clever overture being per- 
formed by the London Symphony Orchestra. He 
also played pianoforte solos with success. 











Co Correspondents. 





C. H. H.—Julian’s ‘*‘ Dictionary of Hymnology ”’ 
and Duffield’s ‘English Hymns ”’ will help you. 
The price of the latter is about 10s., and the other 
more than that. 

F, L. S.—It is not an ‘* Echo,’”’ but an announce- 
ment beforehand. Send a brief report after the 
event. 

JOSEPH.—It is really an American publication, 
but has been reprinted in England. 


VOCALIST.—Thanks. We will consider it. 


The following are thanked for their communica- 
tions :—T. M. (Newcastle), G. R. (Tenby), W. R. 
(Bristol), E. H. (Highgate), F. F. (Coventry), 
W. R. S. (Lancaster), E. A. (Salisbury), T. T. 
(Yeovil), S. J. D. (Barnet), M. C. (Rugby). 
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